‘Hey Slovaks, Wherels My Home?’
Slovak Lyrics for non-Slovak National Songs

Alexander MAXWELL

Songs are cultural artifacts which may be ‘natibmatwo distinct ways: they
may (1) have been written by a member of the natioine national language, and as
products of a distinct culture thus be ascribeth&b culture, or (2) they may have lyrics
which consciously glorify a national culture, itsytims or its symbols. One would
expect songs from the second category to belotigetdirst as well, but this need not be
the case.The Star Spangled Banndor example, has the melody of a British drinking
song. Another melody has national lyrics in thdééerent countries. Britain ha&od
Save the Queerthe United States hddy Country ‘tis of TheeGermany hasleil dir im
SiegeskrangHail to you in Laurels of Victo)y but all these songs share the same melody.

This paper discusses patriotic songs that borrom@donly a melody from
outside the national culture, but also lyrics. Dgrithe nineteenth-century, Slovak
patriots rewrote at least two Czech patriotic sorgsd in both cases, the lyrics
remained recognizably similar to the Czech originBurthermore, these new versions were
generally reprinted without accompanying musicdess were assumed to be familiar with
the Czech melody. This paper analyzes the textsest songs as a case study in the role of
national songs in nation building, and as a winduw the development of Slovak national
culture.

During the nineteenth century, Slovak patriots esped loyalty to the multi-
lingual and multi-ethnic Hungarian kingddmAs ethnic Hungarians (‘Magyars’)
became increasingly vocal in asserting their owtuoel inside the kingdom, Slovaks
responded by developing the idea dfilaorsky politicky naroda Hungarian “political
nation,” in which different “linguistic nations” obd coexist. This Hungarian
nationalism ultimately proved unsuccessful; Magyaauvinism eventually led Slovaks
to break with Hungary and seek their fortune in @zechoslovak republic. As long as
the Habsburg monarchy lasted, however, so too edduhat Owen Johnson described
as an “idealistic faith on the part of the Slov#kat the Hungarian rulers would see the
error of their ways and come to a fair and ratisaablution of the nationality questién”

! See Theodore Lochebie Nationale Differenzierung und Integrierung d&glovaken und Tschechen
in ihrem Geschichtlichen Verlauf bis 1848iaarlem, pp. 93-94, 161, 183; Moritz Csaky. ‘Biengarus-
Konzeption: eine ‘realpolitische’ Alternative zur agyarischen Nationalstaatsidee?’ (hereafter ‘Die
Hungarus-Konzeption’) in Adam Wandruszka, (edngarn und Osterreich unter Maria Theresia und
Joseph I, Vienna, 1982; Alexander Maxwell. ‘Hungaro-Slavisiferritorial and National Identity in
Nineteenth-Century SlovakiaEast Central Europe/l'Europe du Centre-Bgbl. 29, no. 1 (2002); Alexander
Maxwell. “Multiple Nationalism: National Concepts 19" century Hungary and Benedict Anderson’s ‘Imagined
Communities’."Nationalism and Ethnic Politicsol. 11, no.3 (Fall 2005) 385-414.

2 Owen Johnson ‘Losing Faith: The Slovak-HungariamgZitutional Struggle, 1906-1914farvard

Philologica Jassyensia, An I, Nr. 1, 2006, p. 15D
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These Hungarian loyalties found reflection in Sloyetriotic songs. In 1834,
Jan Kollar, a Protestant cleric and poet who speast of his life in Budapest,
published a collection of folk callddational songbook, or secular songs of the Slovaks
in Hungary This work contains songs about non-Slovak townghe Kingdom of
Hungary, such aBeSt a TemeswdiPest and Timjoara’], andArad (a city in modern
Romaniaj. It also includes Slovak songs containing Hunganeords and phrases,
reflecting the multi-ethnic nature of Slavic nomhélungary.

Non-Slavic authors also promoted a multi-ethnic ¢y by gathering multi-
ethnic songbooks. Karl Georg Rumy’s 18@8ses’ Almanacdncluded songs in Slovak
Latin, Hungarian, High German, and Transylvaniaal®it Germah The Slovak song
did not have nationalist lyrics, but Rumy justifi¢de songbook as a whole as a
‘patriotic endeavoP, and the inclusion of Slovak songs proclaims Stogalture an
integral part of a diverse and multi-lingual Hungar

Slovak patriots did not, to the best of my knowkedgver rewrite Magyar
national songs, but Magyar patriots translatedrtbein songs into Slovak. On New
Year's day in 1861, the Hungarian newspap@sarnapi ujsag['Sunday Paper’]
published Mihdly Vorésmarty’s poer8zozat['appeal’] in Mihaly Macsay’s Slovak
translation, alongside translations in Slovak, 8tw; Serbian, Croat, German,
Romanian, French, ltalian and EnglisfThis was an attempt to universalize Magyar
patriotic artifacts among all the ethnic groupghie Kingdom: théSz6zahas been described
as both ‘a second national anthem for the Hungsiréand ‘the Hungarian Marseillaide’

One could argue that Macsay’'s use of the Slavicdwdner to translate
Vorosmarty's magyar ['Hungarian’] reflects a specifically Slovak selpidity, since
after the 1820 Slavs began to distinguish lexictdymadar [‘ethnic Hungarian’] from
the uher ['inhabitant of the kingdom of Hungary’] Nevertheless, the song sticks with
an ethnonym denoting ‘Hungarian’, without subsiitgta reference to Slovaks. Given
that the text appeared in a Hungarian paper aldagsanslations in other languages,
this text is best seen as a Hungarian attempteieatd Vorésmarty to the status of a

Ukrainian Studies: Cultures and Nations of Centaald Eastern Europevol. XXII. Zvi Gitelman, ed.
(Cambridge, MA: Ukrainian Research Institute, 19287.

3 Jan Kollar.Narodinié zpiewankyili pjsne swetské Slowakw w Uhréch,vol. 1. Buda, 1834, pp. 390, 42,
respectively. Slavist Pavol Safarik also playeihgortant role in the compilation of this songbook.

4 Kollar, Stonanie and ‘Life of a Monk outside the Monasterilarodinié zpiewankwol. 1, 86; vol.
2, (1835), p. 179.

Rumy spoke German as his native language, butwakented enough linguist to write and publish
in Hungarian, Slovak and Serbian. German and lddiminate the songbook; Rumi wrote that it will bet
my fault if the poetic literature of Magyars anda® will not become more famous... | have asked the
better Magyar and Slavic poets among my countryfoersubmissions... Selarl Georg RumiMusen-
Almanach von und fiir Ungarievata, 1808, 5-6; pp. 124-27. Andreas Angyé&drl Georg Rumy (1780-
1847): Ein Vorkampfer der deutsch-slawisch-ungdréstWechselseitigkeilena, vol. 8, no. 1, 1958-59.

® Rumi, Musen-Almanachpp. 5-6.

"Vaséarnapi ujsdgJanuary 6, 1861), pp. 15, 17, 18.

® Tibor Klaniczay A History of Hungarian LiteratureBudapest, 1982, p. 196.

® See Alexander Maxwell, “Magyarization, Languagar®ing, and Whorf — The Word ‘Uhor’ as a
Case Study in Linguistic Relativismiylultilingua vol. 23 no. 3 (2004) 319-337.
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world-class poet whose works merit translation.v8ks, incidentally, made similar
efforts to translate Slavic folk culture into Humigar.

However, we must hesitate before dismissing thé eéxXMacsay’sOhlas as
wholly foreign to the Slovak tradition of nationadusic. Macsay translated the first
line of Vorésmarty’s poem,Hazéadnak renddletlenul, l1égy hive, oh Magyarifo
Slovak as Bud’ werny wilasti, 6 Uherlwhich Vasarnapi ujsaggave in English as ‘O
Magyar, by they native land with faithful heart ddi Slovaks also defend the
Hungarian kingdom in Samo Chaluka’s 1878boj kupo‘Revolt of the Merchants’].

V tej slovenskej vlasti straSna surma stoji
Verny slovenskgud na voznu sa zbroji

A s hory na horu znat’ dava kraj kraju
Ze slovensky nérod na vojnu volaju

On the Slovak homeland terrible forces stand,
The faithful Slovak people defends itself.

And from hill to hill, the land knows to array thend,
As the Slovak nation sends out the call to atms

Though Chalupka describes a ‘Slovak people’ defendhe Slovak land’, this
Slovak land is clearly part of the Hungarian Kingdasince it belongs to St. Stephen’s
crown, the symbol of Hungarian statehood. The stgwproclaims loyalty to King Stephen
himself.

Prijde to, bude to, Ze vrej pamaéte
meno Stefan-ki&@ /ud verny posvati
[...]

A ta verna Slova- radSej ona padne,
leZ by svojho ki odpustila zradne.

It will come, it shall be, that the faithful people

will bless the eternal memory of king Stephen’s aam
[...]

And that faithful Slovak - would rather fall in bt
then ever turn traitor against his kitg

Both Macsay’'®Ohlasand Chalupka’'©dboj kupowexpress a Hungarian loyalty
which is no longer part of Slovak national cultuMevertheless, Chalupka's has a

1%1n 1866, a newspaper article in the Pan-SlavicrjalSlavisches Centralblateported “A booklet of
Slovak folk songs in the Hungarian language isaalyebeing printed.” This tantalizing reference was
insufficient for me to locate the booklet. S8lavisches Centralblagt{l3 January, 1866), p. 14.

1 Samo Chalupkaépevy Sama Chalupkartin, 1912 [1875], p. 37.

12 Chalupka, Spevy p. 37-39.
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Slovak character lacking in th®hlas Chalupka emphasizes loyalty to a Slovak
collective, even one inside a Hungarian contextcdag’'s translation of th&zézat
shows no interest in anything distinctively Slovak.

When Slovaks wrote patriotic songs from a Czech ehotiowever, the
situation was different. Panslavism, a romanticcemt invented by Slovak pastor Jan
Herkel, coexisted with Hungarian loyalty, but peooied the essential cultural and
linguistic unity among Slavs. Herkel himself definé as “theunity in literatureamong
all Slavs [empahsis in originalf, and used it to suggest a common Slavic alpftbet
To Slovaks, the cultural products of other Slavsenmot fully ‘foreign’. Nevertheless,
by giving Czech songs Slovak lyrics, Slovak pasriobped to channel Czechoslovak or
Panslav feelings in a more Slovak-particularis¢ction.

Even disregarding Slovak loyalty to Hungary and amgmrating on the
linguistic half of “Hungaro-Slavic” nationalist gats, the Slovak nationalist culture of
the nineteenth century differed considerably froomtemporary Slovak nationalism.
Slovaks also expressed multiple affiliations wittiie Slavic sphere of cultural loyalties:
in addition to the sense of Slovak nationality 8ks shared a sense of commonality with
the entire Slavic world. Furthermore, they cultedht special relationship with the other
Slavs of Hungary (i.e. with Ukrainians/Rusyns te tmmediate east, and to Croats and
Serbs in Budapest and the south of Hungary), atidtie Czechs.

Kollar exemplifies this ambiguity. In addition the above-mentioned loyalty to
the Hungarian kingdom, Kollar argued in severalksaon ‘Slavic Reciprocity’ that all
Slavs were part of a single Slavic nation speakirgingle language, albeit sundered
into ‘tribes’ speaking different ‘dialectS Kollar explicitly called for both the
collection of folk songs and for the exchange obksoacross ‘tribal’ liné$, and he
encouraged many Slavs - Czechs, Croats, SlovendsSlavaks - to promote both the
Slavic collective and their particularist ‘tridé’ Kollar also argued that Slovaks and

13 Jan Herkel Elementa Universalis Linguae SlavicaBuda; Regiae universitatis Hungaricae, 1826, 4.

14 On Slovak Pan-Slavism and its effect on Slovakucal see Alexander Maxwell, “The ‘Literary
Dialect’ in Slovak Nationalist Thought.” In: Zoralavickova, Nicolas Maslowski, ed§.he Weight of
History in Central European Societies in the TwethtiCenturyPrague: CES, 2005), 132-145.

15 Kollar published two works on ReciprocitiRozpravy o jménoch, pétkéch i staroZitnostech
narodu slavského a jeho kmierBuda, 1830; andllber die Wechselseitigkeit zwischen den verschiden
Stammen und Mundarten der Slawischen NafiwmeafteitUber die Wechselseitigkeifpest, 1837 (reprint:
Leipzig: Otto Wigand, 1844; Czech translation bg.JTomtek published in Prague, 1853). For a
discussion of Slovak reciprocity in English, seeb®b Pynsent.Questions of Identity: Czech and Slovak
Ideas of Nationality and PersonalifhereafterQuestions of Identi)yBudapest, 1994, pp. 56-57. On the
idea of a Slavic language with ‘dialects,” see Aleder Maxwell. ‘Literary dialects in China and Si&ia:
Imagining Unitary Nationality with Multiple Orthogphies,’International Journal of Sociolinguisiticg0.
164 (2003). For attempts to standardize all Slapiech in a single orthography, see Jan Helteienta
Universalis Linguae SlavicaeBuda, 1826; Aleksandr HilferdingObshcheslavjanskaja azbuk&t.
Petersburg, 1892.

18 Kollar, Uber die WechselseitigkeB4. (Points 2 and 7 from his ten-point program)

" Kollar's influence was particularly strong on Ciiaa scholar Ljudevit Gaj. For a detailed study of
Gaj's relationship to Kollar, see Elinor Despalatoujudevit Gaj and the lllyrian National Movement
Boulder: East European Quarterly, 1975.
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Czechs belonged to the same ‘tribe’, and opposedcthation of a Slovak literary
language on this basfs

Slavs of many ‘tribes’, to use Kollar's terminolqoggad each other’s folk and
national music, and reinterpreted it for their opurposes. Perhaps the most dramatic
example of this cross-tribal Slavic reciprocitytie Czech songiej Slované!['Hey,
Slavs!"] which Samuel Tomasik composed to a Patistody” in 1838.

Hej, Slované, je&inaSe slovanské&c Zije,

pokud naSeédrné srdce pro nas narod bije.

Zije, Zije duch slovansky, bude Zit sl

Hrom a peklo! marné vaSe proti nAm jsou vzteky.

Jazyka dar s¥il nAm Bih, Bih nds hromoviadny
Nesmi nam ho tedy vyvrat na tort&zadny.

| necha je, kolik lidi, tolikcerti v s\te:

Biih je s nami, kdo proti nam, toho Perun smete.

O Slavs, our Slavic language still lives

So long as our true hearts beat for our nation.

Live, live, O Slavic spirit, may you live for ages!
Thunder and hell! All your efforts against us arevain.

God, master of thunder, entrusted us with thegiinguage,
no one on this earth may take it away from us.

And even if all the people in the world were devils

God is with us, and Perun will wipe out all who against u¥.

As this song was written in Czech, one could agciila ‘Czech’ character.
However, TomasSik's lyrics show no interest in eithBohemia or Czech
particularism, invoking ‘our Slavic language’ inate Note furthermore the reference
to Perun, a Slavic pagan god. This song is bestnshobd as a Bohemian example of
Panslavism, not Czech nationalism.

Hej Slované!struck deep roots in Habsburg political cultureuribg the
Revolution of 1848, a socialist version appeareériague, calletNa Pekai ['To the
Bakers’], with recognizably similar lyrics, compdetvith hrom a peklo[‘thunder and

18 Jan Kollar, edHlasowé o poebe jednoty spisowného jazyka ptéechy, Morawany a Slowaky
(hereafteHlasowd, Prague, 1846.

19 Some observers have even claimed that the muditejSlovanéresembles the Polish National
Anthem, Jeszcze Polska nie zgia, poki myzyjemy[‘Poland is not yet lost, so long as we live'l.udwig
v. Gogolak. Beitrage zur Geschichte des Slowakischen Volkd3idl slowakische nationale Frage in der
Reformepoche Ungarns (1790-184@lunich, 1969, p. 93.

20 A printed version can be found in tBpoleensky zpvnik Cesky a Czech songbook from 1862.
Jan Pichl and Josef Zvanahe compilers of this songbook, do not credit wwerds to thePise: Slovarni
['Song of the Slavs’] to any author, though mostte# songs in the book are attributed. Pichl anonz
may have become familiar with the song through $eaalone, and thus have printed a version differin
slightly from Tomasik’s original text. Without a&ss to TomasSik’s original text, | have used Picid a
Zvond. Jan Pichl, Josef ZvohaSpoleensky zpvnik Cesky.Prague, 1862, pp. 32-33.
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hell'] in the last versg. When ordered to the front in 1914, Prague™§ 2gjiment sang
it marching through Prague, adding as an extraevenge march against the Russians
but no one knows wh$f. Jaroslav Hasek also alluded to the song in higlfithe Good
Soldier Svejk>.

This song also put down roots elsewhere in the iSlaworld. The Serbo-
Croatian versionHej Slovenj became the national anthem of Socialist Yugoalavhe
first verse in Serbo-Croatian runs as follows:

Hej Sloveni, joste Zivi duh vasih dedova
dok za narod srce bije njihovih sinova.

Zivi, Zivi, duh slovenski, Zive vekov'ma.
Zalud preti ponor pakla, zalud vatra groma.

Hey, Slavs, the spirit of our ancestors still lives

because the hearts of their sons beat for thematio

Live, live, Slavic spirit, life through the ages,

In vain does deep hell oppose us, in vain the tunobmé'.

The Serbo-Croatian text differs slightly from thee€h original; for example, it
stresses common ancestors, not a common languayertheless, it still has hearts
beating for the nation in the second verse, theiSkpirit living through the ages in the
third, and thunder in the fourth: the text is ratiagbly similar. Panslavic feeling in
Bohemia and Yugoslavia apparently shared a lobofraon ground.

Given the popularity of this song and the habitbofrowing anthems, the
existence of a Slovak version is unsurprising. &npdRadlinsky’s 1861Hej Slovéci
[Hey Slovaks’] made only minimal changes to Tormk&Sioriginal, but these include
substituting the ethnony®lovaci(“Slovaks”) for Slovan&*“Slavs”):

21 Miloslav Novotny, edLetaky z roku 184&rague, 1948, 117.

22 5ee R.W. Seton-Watsom History of the Czechs and Slovaklamden, CN, 1965 (London,
1943), p. 287.

2 Despite the All-Slavic meanings of the lyrics, El@$ translators only notice the Bohemian
meanings of the song. A footnote in Selver’s trafish describeslej Slovanéas a ‘Czech popular song’;
Parrott calls it a ‘famous patriotic song in Boharoalling for the wider use of the Czech languajehay
be worth emphasizing that the song never mentibes'€zech’ language, only the ‘Slavic’ language.
Jaroslav HasekOsudy Dobrého Vojaka Svejka Za Svétové VaHaul Selver's translationthe Good
Soldier: SchweikNew York, 1963, p. 31; Cecil Parrott's translatidThe Good Solider évejk and His
Fortunes in the World Wat.ondon, 1973, p. 16.

24 This text is widely available online, with slightarying orthography. This version comes frahirka
srpskih himni, patriotskih pesama i patriotskekkri<www.rastko.org.yu/kajizevnost/umetnicka/himnealt
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Hej Slovéaci egtnaSa slovenska&: Zije

Dokial’ naSe verne srdca sa nas narod bije.
Zije, Zije duch slovensky, buderi veky!

Hrom a peklo, marne vaSe proti nAm su vzteky.

O Slovaks, our Slovak language still lives

So long as our true hearts beat for our nation.

Live, live, O Slovak spirit, may you live for ages!
Thunder and hell, All your efforts against us areairt>.

This version so closely resembles TomasSik's origitlsat the word
‘transliteration’ seems more appropriate than ‘$fation’. Given thatSlovaci and
Slovanéshare the same root, the most dramatic lexicatggéspokud >dokia’. One
might, of course, point to the greater linguistimitarity between Czech and Slovak,
vis-a-vis Czech and South-Slavic: the South-Slaetpweas forced to more radical
textual changes to preserve the rhyme.

Some scholars might ascribe a distinctively Sloehkracter to Radlinsky's
version on the basis of its orthography. Radlinsk§g make several orthographic
changes to Tomasik’s original, such &b % {e}, infinitive /-t/ > /-t/, and {j-} to {&}.
Orthographic questions were indeed closely rel&tedational disputes in nineteenth
century Slovakia. Radlinsky’s orthographic innowas mostly conform to present
Slovak orthography, so one might retroactively déscthem as “Slovakization”.
However, Radlinsky kept the ‘Czech’i}{ This letter is used as shibboleth to
differentiate Czech from Slovak not only in Czedbwakia, but in a dictionary written
by Radlinsky’s grand-Uncle, Catholic priest andngnaarian Anton BernoldR The
persistence of # in Radlinsky’s version shows that the nationak@gations of
orthography in 1860 differed strikingly from the deyn meanings: Radlinsky’'s own
1850 spelling guide, describing itself as ‘Old kY had used both} and {i}*". The
relationship between orthographic conventions aational feelings, in short, is too
complex for any firm conclusions to be drawn frorthography alone.

One specific change however, distinguishes Radliaslersion from the Czech
and Serbo-Croatian versions: the change in ethnoRadlinsky speaks of a Slovak
language and Slovak spirit, expressing Slovak @aerist nationalism, not All-Slavic
feeling. Separating these two concepts is not whsifaightforward: many Slovak
authors conflated the adjectigtovensk&and slovenskd‘Slavic’ and ‘Slovak’] in the
first half of the nineteenth centidfy By 1861, however, the change from Tomasik’s

% Ondej Radlinsky. Tatran: Letopis paedagogicky, vedecky, narodnspodarsky literarny a
zabavny, KalendaBudapest, 1861, p. 208.

%6 Bernolak’s alphabet varies slightly depending ba tise of a Blackletter (‘Gothic’) or Antiqua
typeface, but neither usé&}{ Both blackletter and Antiqua alphabets are aldé in M.M. HodZaEpigenes
SlovenicusLevaia, 1847, 21-22. See also Peter Broke Slovak National Awakening: An Essay in the
Intellectual History of East Central Europdoronto, 1976, 51.

27 Ondrej Radlinsky Prawopis slowensky s kratkou mluwni¢ienna, 1850.

2 For scholarly discussions of the Slovak-Slavicflagion, see PynsenQuestions of Identityp. 60;
Jozef Ambrus. ‘Die Slawische Idee bei Jan Hoii,udovit Holotik, (ed.LudovitStar und die Slawische
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slovansky['Slavic’] to Radlinsky's slovensky['Slovak’] transformed the national

meanings of the text from All-Slavism to Slovak4paularist nationalism, and shrunk
the geographic expanse of the invoked national camiyn While the South-Slav

version introduced new ideological elements (eguotion to ancestors), the Slovak
version required no changes in content besidesmyfmic substitution, which in turn

required only one new vowel.

Hej Slovéaciremained an important icon of Slovak nationalismotighout the
Habsburg period. The 1911 antholo8lovak Peasant Art and Melodjaastended to
heighten awareness of the Slovak cause in Engkareh presented it as ‘The Slovak
National Hymn®, with definite article, though a different songsaafficially declared
the Slovak anthem during the Czechoslovak era ligd®w). Significantly, the non-
Slovak origins of both the lyrics and melody reneainunproblematic in 1911: the
melody of the Slovak National Hymn was unblushindgscribed as ‘Polish’, and the
lyrics attributed to Tomasik, not Radlinsky. Additally, a mysterious Joseph Low was
credited as ‘harmonizer’. The music published inl11l9also contains different
harmonies, though the theme remains the same.

Other Slovak borrowings from Czech national muswalture required more
extensive revision for the Slovak context. Considadlinsky’s version oKde domov
muj, a Czech song written by Josef Kajetan Tyl for dperaFidlovacka, with music
composed by FrantiSek Skrouiide domov @j became the official Czech national
anthem in 1919, and is thus arguably the mostgiatrsong in the Czech repertoire.
Here is Tyl's original:

Kde domov rij, kde domov g)? Where is my homeland, where is my homeland?

Voda hui po Iwinéch, Water roars over the meadows,

bory Sumi po skalinach pines rustle over the rocks

v sa@ skvi se jara ki, in the garden, a spring flower blooms,
zemsky raj to na pohled; this is a vision of arthéaparadise;
ato je ta krasna zem and this is the beautiful land,

zend ceska, domov i the Czech land, my homeland,

zend ceska, domov i the Czech land, my homeland.

Kde domov rij, kde domov g)? Where is my homeland, where is my homeland?

V kraji znés-li bohumilém In the land, with goldige,
duse atlé vte cilém, a delicate soul in an agile body
mysl jasnou, vznik a zdar, clear thoughts, prageesl prosperity,

Wechselseitigkeit, Gesamte Referate und die infegbaskussion der Wissenschaftlichen Tagung in
Smolenice 27-29 Juni, 1966969, pp. 46-49. For examples of how confusederoporary Slavs were
about the distinction, see ‘H.B’. ‘Slovanska pdditi in Karel Havlgéek, ed. Slovan(May, June, July),
Kutna Hora, 1850, p. 589; Michal Godra, évje Dord’inki,’ in Orol tatransky,vol. 1, no. 12 (1845), p.
95. Theodore Locher has suggested that the paristulvordSlovakmay originally have been a Czech term of
abuse! See Lochdbje Nationale Differenzierung und Integrierung @ovaken und Tschechgn,86.

29 The 1911 Slovak text is marginally differemernebecameverné(line 2), and the punctuation was
changed. The 1911 translator, attempting to réetd@ dramatic atmosphere in a singable translatimk
several liberties with the text. The translatidralve provided is more literéblovak Peasant Art and
Melodies London, 1911, p. 39.
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a tu silu vzdoru zmar! And this strength to deify!

To jeCechi slavné plém That is the famous Czech tribe,
meziCechy domov ij, Among the Czechs, that is my homeland,
meziCechy domov tij) Among the Czechs, that is my homef&hd!

Radlinsky rewrote Tyl's text as follows:

Kde domov mgj? Kde domov moj? Where is my homeléwede is my
homeland?

Voda hui po Iwinéch, Water roars over the meadows,
bory Sumia po skalinach pines rustle over thespck

v sade skvie sa jara kvet, in the garden, a sgidvger blooms,
na poliad to rajsky svet, behold, the earthly paradise;

ato je ta spanild zem, and this is the resifud,
zem slovenska domov mgj, the Slovak land, my dadnel

zem slovenska domov mgj, the Slovak land, myldmaine

Kde domov mgj? Kde domov moj? Where is my homeléuede is my
homeland?

Kde hui Vah po skalinach Where the Vah roars over tokso
PySne tula sa v dolinach dancing proudly in thieys,

Kde Hron spiecha k Dunaju Where the Hron flows ihe Danube,
Tam bratia prebyvaju There my brothers dwell

Ato je t& spanila zem and this is the restiotlja

zem slovenska domov mgj, the Slovak land, my duadnel

zem slovenska domov mo;. the Slovak land, my el

The first verse substitutes a “Slovak land” for tbeech land; and describes it
as ‘restful’ not beautiful, but is otherwise a méransliteration. Radlinsky’s second
verse, however, departs strikingly from the origineirefers to several landmarks in
western Slovakia, following Tyl’'s model only in tliest and last verses. Radlinsky’s
version also invokes more explicitly Slovak symbdfgn Tyl's text: Radlinsky's
patriotism was more direct and less poetic.

In 1865, August Kiméry published yet another Slovak versiorKoe domov
mij %% | have reproduced the first and last verses; tidelle verse praises Slovak songs
as ‘the songs of angels’.

30 Text copied from Petr Janskda, Pisnika, z@gvnik pro Zaky zaklandich sk@heb, 1994, vol. 2, p. 82.

%1 Radlinsky,Tatran, p. 199.

32 As printed, Kéméry's text does not quite fit Skroup’s tune, sieéméry’s stanzas are one line too
short. Since, however, both Tyn and Radlinsky’'srps repeat the final line twice, one may presuraé th
Kréméry intended his last line to be repeated.
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Kde dom je mgj? Kde viaméja?
Ci znas ten kraj uteSeny

Kde sa Hron, V&h, Nitra peni
Kde krivéia veleba

Pne sa k modrindm neba

Ach to je ten rozkoSny kraj
Zem slovenska viamoja!

[..] [.]

Kde dom je mgj? Kde viéméja?
Kde Stiavnica zlatoruda

Where is my home, where is my country?
Do you know that pledaimdy
Where the Hron, Mt ditra froth
Where praise of mt. Krivan
Rises up to the blue sky
And this is the déiigtand,
The Slovak land, my country!

Where is my home, where is my country?
Where Stiavnica, rich oith,

Kremnica, proud Bystrica
The Nitra of Svatopluk,
Trém, Matus'’s stronghold,
This is the land of nigh)
The Slovak land, my county!

Kremnica, Bystrica hrda
Nitra Svatopluka,
Trerin, tvrdz MatiSova
Toto je mdj rodinny kraj,
Zem Slovenska, viasoja!

Kréméry used geographic features even more specifid arplicitly
nationalized than Radlinsky. Furthermore, the sleni to describe the Slovak
homeland with the wordlas’ (notdomoy as with Tyn and Radlinsky) could reflect the
influensae of Jozef Skultéty's national somgle wlast ge mg‘Which Country is
Mine’]™".

This willingness to sing Slovakia’'s praises withdtied Czech lyrics sung to
Czech and Polish melodies suggests that Slovaknaism arose in a Czechoslovak
and Pan-Slavic cultural context. Modern Slovak oralists, who uncompromisingly
assert the distinctiveness of Slovak and Czeclomalities, may find this conclusion
unpalatable. Nevertheless, the habit of re-writargd indigenizing Czech national-
musical culture suggests a complex and nuancediomrthip between Czechs and
Slovaks. Slovaks frequently imagined themselvesmesnbers of a Czechoslovak
collective, particularly a linguistic collectiveriBe in Slovak origins and Slovak culture
did not prevent many of these same patriots fropeggncing Czechoslovak loyalties
as welf>. The fact that Karlo Salva’s 1897 songbook pdnbeth Radlinsky’'skde

% Thanks to Jan Drahokoupil for translation assistaugust Kéméry. Vlag’ moja’ in Emil Cerny,
(ed.)Slovensk&itanka pre nizSie GymnasiBanska Bystrica, 1865, vol. 2, pp. 172-73.

3 Skultéty's poem does not follow the melody Kfle domov j. Note that in modern Slovak
orthography, the title would Hede vlast je maSee Josef Miroslav Hurban, éxitra - dar dceram a syim
slowenska, morawyech a slezka @bowany Bratislava, vol. 1. 1842.

% For nineteenth-century Slovak authors who prom@teechoslovak ideas, see FrantiSek Kampelik.
Cechoslowarvili Narodnj gazyjk wCechéach, na Mora® we Slezku a Slowenskdienna and Prague,
1842; Kollar, edHlasowé Sipan LaunerPovaha Slovanstva se zvladtnim ohledem na spigavaechi,
Moravani, Slezak a Slovak. Leipzig, 1847. For twentieth-century scholarshifitten from a consciously
Czechoslovak national perspective, see Albert Rrazdedi a Slovaci Prague, 1929; Albert Prazéak.
Slovenska svojkostBratislava, 1926; Milan HodzaCeskoslovensky rozkol: prispevky k dejinam
sloveriny. Martin, 1920. For discussions of Slovak Czechaskism from non-Slavic outsiders, see
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domov mdjandKde domov tj side by sid€ nicely illustrates the mutual compatibility of
Czechoslovak and Slovak-particularist patriotismnineteenth-century Slovak patriotic
circles. This willingness to adopt foreign modélsthermore, was not unique to Slovaks:
during the 1850s, according to Florian Zapletad, Rusyns/Ruthenians of Transcarpathia /
Subcarpathia also sang “Croatian, Czech and Skwads, including “Hej Slovane and Kde
Domuv muj®’.

Interestingly, the first Czechoslovak governmenthioh took the official
position that Czechs and Slovaks shared a ‘Czeawals| nationality and spoke a
common ‘Czechoslovak’ language, chose a song ahbiguous Slovak origin to serve
as the Slovak half of the Czechoslovak nationahemt’. This wasNad Tatrou sa
blyska['Lightning flashes over the Tatras’].

Nad Tatrou sa blyska, hromy divo biju.

Zastavme ich, bratia, ¥&sa ony stratia, Slovaci 0Ziju.

To Slovensko naSe pastardo spalo,

ale blesky hromu vzbudzuju ho k tomu, aby sa drebra

Lightning flashes over the Tatras, the thunder peuwldly.

Let them pause, brothers, they will surely disappie Slovaks will revive,
This Slovakia of ours has slept until now,

But the thunder and lightning will wake it up.

Nad Tatrou sa blyskavas also composed to a borrowed melody: Janko 34atu
wrote its lyrics to the tune of an apolitical Slévimlk song,Kopala studienky‘'She
dug a well'f°. In this case, however, both text and melody hiaweeccable Slovak
credentials.

National songs play an important role in nationatizopopular culture. National
music proved particularly important in the initighases of central European non-state
national movements, the phase which Miroslav Hr@ahihor of a main study of such
movements, called ‘the period of scholarly intef@stand which Paul Magocsi
formulated as the ‘heritage gathering’ stage ‘wiraividual scholars and even more
often untrained enthusiasts collected the linguidalkloric and historical artifacts of a

Locher,Die Nationale Differenzierung und Integrierung d&lovaken und TschecheBrock, The Slovak
National Awakening: An Essay in the Intellectuastidry of East Central Europe.

% Karol SalvaNéarodni spevnikRuzomberok, 1897, pp. 10-12.

37 See Florian Zapletah. |. Dobrjanskij a naSe Rusini r. 1849;Frague: Nakladem Vlastnim, 1929,
65. both the name of this population and the tayithey inhabit are highly politicized, on the ick of
names see Andrew Wilsomhe Ukrainians: Unexpected NatigNew Haven: Yale University Press, 2000),
111; Paul Robert MagocsiThe Shaping of a National Identity: SubcarpathiansR 1848-1948
(Cambridge MA: Harvard University Press, 1978), -819

38 At official functions, one first playellde domov Hij to represent the Czechs, théad Tatrou sa blyska
for the Slovaks, leaving some wits to claim thatMoravian anthem was the five-second pause betiveen

% Both Nad Tatrou sa blyskand Kopala studienkuepeat all their verses twice, but | have omitted
repetition in the interests of space. A modernivarsf Kopala studienkican be found in V. Téato3, teraz
tuto. Banska Bystrica, 1994, p. 68.

40 Miroslav Hroch.Social Preconditions of National Revival in EuropeComparative Analysis of the
Social composition of Patriotic Groups among theallen European Nationstranslated by Ben Fawkes.
Cambridge, 1985, p. 23.
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given people”. Intellectual historians often derive nationalkforism from the
thought of Johann Gottfried von Hertfewho assigned each nation a unique role in the
unfolding development of human history. Certaintyany Slavs from the Habsburg
lands encountered Herder during university studylén&’, and several referred to
Herder in their own national work, since Herdedgas lent legitimacy and dignity to
the study and cultivation of unprestigious peasaitures.

One might also explain nationalist musicology fretructural factors, derived
from nineteenth-century social transformations. €ady Slovak national intellectual,
typically a village pastor who had acquired a tdeteintellectual life at seminary or
high school, was geographically separated from rotinéellectuals of the same
nationality. Given the ethnic division of laborneteenth century Slovak intellectuals
were culturally estranged from the Hungarian-spepkiobility, and the German / Jewish /
Hungarian urban cultural life. Yet such intelletsuund themselves estranged from Slovak
peasant culture by virtue of their education. Tinelysof folk songs enabled intellectuals to
connect themselves to peasant culture: the folksoliertor reinvented folk culture as national
culture, and the intelligentsia as its custodiahamampion.

Neither the Herderian nor the structural explamgtiiowever, explains why a
Slovak intellectual would want to borrow Czech sang@/e can, however, supplement
the Herderian and the structuralist explanatiorth Wie observation that collecting folk
songs allowed national patriots of modest poetititatio contribute tobelles lettres.
National literature cannot be written overnight: the early stages of national
awakening, low literacy restricts the pool of pdigintalent from which a talented
author may be drawn, and the market from which @stimay support themselves.
Consequently, national literati suffer from a sdgrof literature to discuss in the early
stages of national awakening. Faced with this #yarElovak literati softened their
break with their Czechoslovak heritage, adopting dultural products to Slovak
particularism. This theory also explains why therbwing of patriotic songs ceased
once Slovak national literature built a criticalsaaf canonical texts.

Furhtermore, Panslavic ideas facilitated Slovakrdwing from other Slavs.
Slavs with written in a Panslavic spirit, suchHej Slovang¢ could be borrowed with
minimal changes. A more specifically Czech songhsasKde domov j, required
more extensive revision by both Slovak adaptereciz remained Slavs, however, and
nineteenth-century Slovaks did not see any Slavitie as entirely foreign.

Finally, patriotic music is itself a relatively h@genous genre using similar
tropes throughout the world. Consider the followingedley of lyrics from the
Philippine, Zimbabwean, Thai and Argentine natioaathems. When the English
translation makes their original language, the eoinbf the text becomes generic: these

41 paul Robert Magocsi. ‘The Ukrainian National RewivA New Analytical Framework’Canadian
Review of Studies in Nationaliswol. 16, no. 1-2 (1989), pp. 45-62 (50).

42 Johann Gottfried Herdetdeen zur Philosophie der Geschichte der Menschhminslated by T.
Churchill. New York, 1966 [Riga and Leipzig, 1784]

43 For a full discussion of the role of the Univeysif Jena in Central Europe, see Giinther Steigér an
Otto Kohler,Unbekannte Dokumente der Volkerfreundschaft dewéisitat Jena 1815-1819ena, 1970;
Othmar Feyl.Beitrdge zur Geschichte der slawischen Verbindund internationalen Kontakte der
Universitat JenaJena, 1960.
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lyrics could pass not only as a Slovak anthemitmianthem of any national community:

Beaultiful land of love, O land of light,

In thine embrace ‘tis rapture to lie.

But it is glory ever, when thou art wronged,

For us, thy sons, to suffer and die.

We praise our heroes’ sacrifice,

And vow to keep our land from foes,

And may the Almighty protect and bless our land.

They will sacrifice every drop of their blood taontdbute to the nation,
will serve their country with pride and prestigé @i victory.

May the laurels be eternal
That we knew how to win.
Let us live crowned with glory,
Or swear to die gloriousfy.

In compiling this text, of course, it was necessaravoid certain verses with
tell-tale place names: the verse ‘From Zambetiit@popo’ is rooted in the context of
Zimbabwe; similarly ‘Thailand is the unity of Thaiood and body’ would need to be
changed to ‘Slovakia is the unity of Slovak bloodl &ody.’

Apart from place names and ethnonyms, however,omalist rhetoric is
strikingly interchangeable. This may explain thentcast betweenej Slovaci twice
adopted to a new national environment, &@idas which remained an instance of
Hungarian patriotism even when translated into roklneguages. Perhaps scholars must
should ethnonyms in the center of analysis: a natisong must be associated with a
national ethnonym. Historical actors in nineteesg¢htury Hungary, certainly, believed
that the question of ‘names’ had political implioat, similar to the conflicts modern
scholars describe as ‘identity politics’. Few mdake importance of ‘names’ more explicit
than Gusztav Szontagh, who justified Slovak palittisenfranchisement with the following
words:

44 Taken from the Philippine, Zimbabwean, Thai andjeitine national anthems. Words by Julian
Felipe. Available atThe Phillipine National Anthem <http://members.tripod.com/llitm/anthem.html>;
words by Solomon Mutswairo. Available National Anthem Zimbabwehttp://www.thenationalanthems.com
/country/zimbabwe.htm>; words by Luang Saranupratiha Available at Learning Thai
<http://www.learningthai.com/songs/anthem.htmi>re®by Vincente Lépez y Planes. Availabl&lag and
National Anthem of Argentina<http://mmww.copcity.com/anthems/argentina.htmi>
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a people stamps its name, its character and iguage on the land it settles,
the society it establishes, and the politicalitifeves. It follows from this that
in Hungary an aspect of political life is natioraily if it is Hungariari.’

Slovaks responded by emphasizing their loyaltyh® ‘Slovak name’: M. M.
HodZa wrote that ‘Without his own Slovak languaitipe, Slovak has no name, because
the name of the country is Hungary. [...] And whould want to be without a namé®’
In 1923, Andrej Hlinka, a populist Catholic clerggm even denied that Slovaks who
belonged to Czechoslovak political parties couldrt@mbers of a Slovak nation: ‘Their
official name is not “Slovak,” but “Czechoslovakafty. It is the same as if an
Irishman says that he is a member of an Englistypgr.] As soon as these gentlemen
regard themselves as Czechoslovaks, they cease ®ldvaks'. This emphasis on
‘names’ throws into clear focus how little distingjues various national cultures.

Nevertheless, the patterns of song borrowing itdelstrate which cultural
influences affect a given culture. The prominenic€zech artifacts shows that nineteenth-
century Slovak national culture operated withinze¢hoslovak and Panslavic context, yet
the fact that such artifacts were adapted to theaklcontext shows the simultaneous vitality
of Slovak particularism. The relative scarcity afrigarian-Slovak songs, however, shows
that Hungarian loyalties operated in a differeritesp of the Slovak national imagination.
Slovak Panslavism claimed for Slovak culture thérerSlavic inheritance, but Slovak
Hungarianism posited a mosaic of different natiandtures united in loyalty to a political
structure itself relatively devoid of cultural cent. Songs are an important medium of
nationalist culture, but the history of the medisras important as the message.

‘Eh, Slovaques, ou habitez-vous?’
Slovaques paroles pour les hymnes nationaux non gamues

Pendant le dix-neuvieme siecle, les patriotesagioes ont écrit des mots slovaques pour les
hymnes patriotiques tchéques. Ces mots ont étéferolemt réalisés selon les modeles tchéques,
suggérant que les réalisations culturelles tchéquesompris les derniéres hymnes nationaux,
appartiennent a la culture nationale slovaque.Slegaques ont loué le royaume hongrois dans les
hymnes patriotiques, mais ils n‘'ont jamais empriatéulture nationale hongroise. Les modéles par
lesquels les hymnes nationales ont été empruntissaésentent I'histoire du nationalisme.

University of Nevada, Ren
USA

4 Gusztav SzontadghProphylaesumok a tarsaséagi philosophiahoz, tekiatetltazank viszonyaira
[Introduction to Social Philosophy, with speciafer@nce to Conditions in Hungary]. Buda, 1843. @dot
from Janos VargaA Hungarian Quo Vadis: Political Trends and Theorigsthe Early 184Qstranslated
by Eva Palmai. Budapest, 1993, p. 42. As furthédence of the importance of ‘names,’ consider that
Franz Pulszky once condemned Kollar as an ‘enentiyeoHungarian name,’ See Leo Grafen v. ThDie
Stellung der Slowaken in UngarfPrague, 1843, p. 26.

4 M. M. HodZa,Dobruo slovg p. 89.

47 The targets of this invective are Milan HodZa,ni\Markovic and Josef Kallay. Letter to Seton-
Watson, reprinted in RychlilR.W. Seton-Watson and his Relations with the CzuthsSlovakspp. 351-
52. The Slovak original appearedSiovak 25 Jan, 1923.
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